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Mediul rural transilvanean este cadrul viu al acestor traditii: ulitele
prafuite, pomii infloriti si bisericile de lemn cu turnurile lor ascutite,
vegheaza tainic peste gesturi simple, dar pline de sens. Aici, in
tacerea satului, arta incondeierii oualor devine un limbaj comun,
o punte intre generatii, 0 dovada ca patrimoniul cultural imaterial
nu este doar o relicva a trecutului, ci un mod de a trai prezentul cu
radacini adanci si cu aripi deschise spre viitor.

Desi suportul material al acestui mestesug este destul de efemer
si fragil, el a supravietuit an de an, ouale fiind muncite de femeile
Si copiii din gospodarie in Saptaméana Patimilor. In multe sate
amintirea acestui obicei a disparut, oamenii nu mai stiu ca bunicii
sau batranele din sat sa fi facut asemenea oua la Pasti, desi exista
dovezi in muzee sau studii de specialitate.

Acestea sunt motivele pentru care am initiat demersul de a aduce

in fata publicului un mestesug pe cale de disparitie in anumite
zone.
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Oul cosmogonic
de la mitologie la izvoare istorice

“Soarele e dintr-un ou”, asa spune o credinta din Bucovina culeasa de Elena Niculita-Voronca. “A fost
un om si avea un ou. El a fost incuiat oul intr-o lada; si altul ce stia, cand s-a dus omul de-acasa, s-a
dus si i-a dat drumul si din acela s-a facut soarele pe ceri.” (Datinele si credintele poporului roman,
vol. 1, p. 306)

Asocierea galbenusului de ou cu soarele, respectiv cu sursa vietii, este intalnita la multe popoare.
Simbol mitologic universal, oul cosmogonic este un motiv recurent in miturile lumii.

Potrivit mitologiei persane, Ahura-Mazda a creat lumea ca pe un ou in care albusul era cerul si
galbenusul pamantul. In Mahabharata (cartea |, Adiparva, Victor Kernbach, Miturile esentiale, pp.
56-57) lumea se manifesta mai intai ca negura de nepatruns, in care apare, “ca intdia cauza a
creatiei un ou urias, samanta vesnica a tuturor fiintelor, care se numeste Mahadivya’, in interiorul
caruia salasluieste “lumina cea adevarata...eternul brahma, sublim si inimaginabil, ubicuu, cel care
este cauza ascunsa si insesizabila a realului si irealului.”

Izvoare istorice si arheologice certe atesta, cu multe secole inainte de Hristos, obiceiul de a se face
cadou oua colorate la marile sarbatori sezoniere, in special la Anul Nou; la sarbatorile de primavara,
vechii persi isi daruiau oua de diferite culori; tinerii romani isi trimiteau oua vopsite in rosu, impreuna
cu alte cadouri, la sarbatoarea zeului lanus etc. Dovezile arheologice ne arata ca ouale, fie din
ceramica, fie de la pasari, erau utilizate in riturile funerare, aceste fiind descoperite in morminte din
tari ca Suedia, Rusia, Italia, Egipt, Germania, Ungaria, China.

Pe teritoriul Romaniei, ouale apar ca ofrande in mai multe necropole: la asezarea de la Mihalaseni-
Botosani (sec. IV e.n.), unde s-au gasit coji de oua provenite de la gaini in paisprezece morminte. “La
lzvoare-Neamt s-au gasit doua oua de gasca. Tot din sec. IV e.n., dateaza un ou de gaina pus ca
jertfa intr-un pahar de sticla la picioarele defunctului din mormantul 23 al necropolei de la Letcani-
lasi.” (lon H. Ciubotaru, Ouale de Pasti la romani, p.52)

Prima mentiune scrisa (la mijlocul secolului al XVll-lea) care face referire la obiceiul roméanilor de a
inrosi oudle de Pasti fi apartine turcului Evlia Celebi care, aflat la Oradea pané la 1661, spune ca: “in
locul acesta, la inceputul anului, cu 40 de zile mai inainte de sarbatoarea de oua rosii a ghiaurilor, se
face unbazaranual...” (Calatoristrainidespre Tarile Romane, 1976, pp. 664). Lainceputul anilor 1700,
italianul Antonio Maria Del Chiaro, secretarul particular al domnitorului Constantin Brancoveanu,
descrie obiceiul astfel: “Jupanesele, la care merg sa le faca urari de Pasti cei ce sunt primiti la ele in
casa, obisnuiesc sa dea 0 basma si doua oua, ciudat incondeiate cu flori de aur. Si acest lucru se
obisnuieste reciproc intre rude si prieteni.” (Calatori straini despre Tarile Romane, 1983, pp. 381-382)

Un obicei care dateaza de cand lumea si pamantul, ouale incondeiate inca spun o poveste despre
lumea in care traim, despre natura, despre sufletul si credinta noastra.
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“Insc diavolul tot una intreabd de se
mai scriu oua pe pamant si de mai sunt
colinde prin sat.

Cand oua nu se vor mai scrie si colinde
nu vor mai fi, atunci si el va iesl.”

(E. Niculita- Voronca, p.308)

10 — Arta si simbolismul oualor incondeiate din Transilvania




Paula Petrutiu (Dumbravita de Codru, Bihor): “cu impistritul am fost cam autodidacta, am cautat tot

( :I N I Mai multe informatii: - [ 3 Fr4 felul de informatii, am cautat imagini vechi.
N | u A ;

In mare parte, ouale inchistrite sunt apanajul femeilor. Ins&, sunt locuri din Transilvania unde traditia
impistritului a fost preluata si practicata si de barbati, cum este satul Budureasa, din judetul Bihor.

Doamna Anna Godri (Sacele, Brasov) ne-a marturisit ca sidansa ainvatat mestesugul de la tatal sau:
“...acest mestesug eu |-am practicat din copilarie cu tata. Aveam vreo 10 ani si tata m-a indemnat...
Cu apa tare le faceam atunci, vopseam oul rosu si cu o penita inmuiata in apa tare faceam modelul”.

Anna Godri Paula Petrutiu
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Majoritatea practicantilor de astazi au invatat
mestesugul de la cineva din familie

“...si matusa impistrea si apoi eu am tot stat langa ea sa vad ca cum face siam prins dragoste sa fac.”
(Maria Bene, Camarzana, Satu Mare)

Maria Bene

14 — Arta si simbolismul oudlor incondeiate din Transilvania

”...cred ca de pe la 4 ani mazgaleam cu sora-mea. La noi venea o femeie batrana, o chema Reta si
era o femeie mai aspra si inchistream la gura sobei pentru ca ceara trebuia sa fie calda.” (Cornelia
Opait, Sercaia, Brasov)

- — Lo e EE R il

“...0 stiut si mama si bunica, iar eu m-am uitat la ele ca cum fac. Apoi am zis catre taica-miu sa imi
faca si mie casca si m-am apucat si eu si am impistrit; daca mi-o iesit am facut mai multe...” (Maria
Dancea, Camarzana, Satu Mare)

“...am Impistrit mai de mica, am avut o sora de-a lui tati care o stiut sa faca si eu de la ea am invatat.
De laeam-aminvatat, mi-a aratat ca cum se face, cum sa se-mpinga oul siapoi am facut.” (Eudochia
Paul, Camarzana, Satu Mare)

de la bunica mea : . -
apoi de la mama mea, Valeri i ™ i *‘\

Moja.” & ’ﬁ:‘? Nina Ghinea
.'-- .
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,-.. Noi am invatat asa, din joaca, unul de la altul. Eu am facut ca am zis ca ma joc si, din joaca, chiar
mi-0 iesit. Se facea cate un condei pentru copii, sa se joace.” (loan Nistor, Budureasa, Bihor)

e e T,
——
-

[
5

loan Nistor

Jf =

,-..cand am fost prunc si la Paste era vremea buna, ca sa impistreasca muierile mereau afara... se
strAngeau vecinile afara, faceau foc siimpistreau afard.”(Nana Pistoaie, Paiuseni, Arad)

Maria Bodnar

o T— ol
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lleana Cocis Rox;na Preda \ Maria Preda Miruna Preda
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Ritual si
sarbatoare

In perioada pascald, cand pasesti pragul caselor din satele transilvanene, adesea primul lucru care
te intimpina este mirosul usor dulceag de ceara topita, amestecat cu aburii de vopsele Si cu painea
scoasa din cuptor. Stranse in jurul mesei sau pe lavita de langa cuptor, femeile casei, de la cele mai
batrane la fetitele rumene in obraji, se pregatesc in liniste de ritualul impistririi. Bunica isi potriveste
,chisita”, mama sufla o coaja subtire de ou golit cu grija, iar fetita asteapta sa-i vina randul. Asaincepe
povestea oualor incondeiate: o lucrare migaloasa, scrisa in prag de Pasti, cu semne vechi ce sunt
“povestite” cu ceara pe coaja fragila.

20 — Arta si simbolismul ouélor incondeiate din Transilvania

Ouale de Pasti e
frumos decorate in condel,
au diferite denumiri in
functie de zona: impistrite
in zona Maramuresului,

a Tarii Oasului, a Tarii
Beiusului, muncite in zona
Bran, inchistrite la Sercaia
si la Venetia de Sus,
incondeiate la Dumbravita
sSi la Magura Branului.

La romani, ouale inrosite si cele incondeiate sunt un element important in sarbatoarea pascala a
Tnvierii Domnului. Ritualul deinrosire are siel ceasul lui. Inmulte case, oudle se vopsescin Saptamana
Mare (mai ales in Joia Mare) dupé o randuiald consemnata de etnografi: intai rosul ,de temelie”, apoi
celelalte culori, iar acolo unde se ,scrie” cu ceara, ordinea bailor urmeaza logica rezistului. Literatura
de specialitate, de la cercetarea clasica a lui Artur Gorovei (,Ouale de Pasti. Studiu de folclor”) pana
la sintezele lui lon Ghinoiu despre ciclul pascal, inregistreaza aceste practici, notand si credinta ca
oul rosu ,nu se stricd” daca e facut la vremea cuvenita. in alte locuri, oudle se inrosesc si impistresc
in Vinerea Mare, cel mai adesea pentru ca in aceasta zi nu se coace, iar femeile au mai mult timp
sa se ocupe de acestea. Pentru femeile cunoscute in satele lor ca fiind pricepute la impistrit oua,
activitatea incepe chiar si cu doua saptamani inaintea Pastelui. O femeie poate impistri si cate 200
de oua pe care le face pentru familia sa, dar si pentru alte femei din sat care nu stiu mestesugul
sau nu mai au rabdare. in satele transilvanene oul nu este doar podoaba, ci semn de legatura intre
oameni, timp si rost. in Tara Oasului se fac oua si pentru a fi trimise in strainatate, la familile care
sarbatoresc Pastele la bisericile din diaspora, unde pregatesc cosul cu bunatati si vor sa aiba si
cateva oua frumos impistrite. Cosul contine sunca (slanina), carnati, miel, prajituri si se duce la
biserica in duminica Pastelui pentru binecuvantare.
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In trecut, ouale impistrite nu se ciocneau, ci se taiau cu cutitul in doua, se scotea miezul si se manca,
iar coaja lor se punea in gradina, in pomi, ca sa fie roditori. Inclusiv la Sangiorgi (Sf. Gheorghe)
se punea coaja de ou in pomi. Nimic din ce era sfintit nu se arunca, era pasat si pus in mancarea
animalelor.

...la Budureasa, gaoacele de oua din care ieseau puii erau infipte pe un bat care era dus in gradina,
intre straturi, ca sa nu vina guzu (cartita). Si la Paiuseni (judetul Arad) ouale se taiau in doua si se
pastrau pe perete, in casa.

...la Botiza, in Maramures, cojile oualor binecuvantate erau puse in straturile de ceapa ca nu mai taie
coropisnita (un remediu la actiunile daunatoare ale insectelor).

...la Dumbravita de Codru cojile de oua se puneau la plante in gradina ca sa nu le manance ciuma,
iar uneori oamenii puneau oul impistrit intr-un cui, pe perete.

22 — Arta si simbolismul ou&lor incondeiate din Transilvania

Traditia spune ca cei care ciocnesc oud in ziua de Pasti se vor revedeain lumea de apoi. In Transilvania
exista obiceiul ca tatal familiei sa ia un ou slujit, sa- taie in tot atatea bucati cati membri ai familei
erau si apoi sa dea fiecaruia cate o bucatica din el. Se credea ca, daca vreodata cineva din familie
se pierdea sau nu mai gasea calea, doar daca se gandea cu cine a impartit oul de Pasti, i se vor
deschide ochii Si va gasi drumul.

Obiceiul este ca ouale frumos incondeiate sa se daruiasca rudelor, nasilor, vecinilor si, mai ales,
copiilor.
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La Sercaia (judetul Brasov), de Pasti exista obiceiul ca baietii s mearga la stropit cu parfum la fete
si fiecare flacau primea de la ele cate un ou incondeiat. Si aici ouéle se pastrau peste an in casg, in
acest fel casa fiind protejata de rele, de farmece, ouale sfintite actionand ca o straja a casei, inclusiv
pentru oamenii care o locuiau.

In zona Branului, ouale se ofereau baietilor la balurile ce erau organizate la caminul cultural a doua
zi de Pasti.

La Poienile de sub Munte (Maramuresul istoric) femeile din comunitatea ucraineana faceau si ele
“pysanky”, cuvant care vine din verbul “pysaty” (a scrie, limba ucraineana). Ouale erau scrise de joi
pana sdmbata, iar pentru sfintirea bucatelor se mergea abia luni la biserica. Tot atunci se imparteau
la rude si vecini oua si colacei de pomana pentru bunici si strabunici.

—

24 — Arta si simbolismul oualor incondeiate din Transilvania

In comunitatea ceangailor din Sacele ouale se incondeiau in Vinerea Mare pentru ca se credea ca
nu se vor strica daca sunt vopsite atunci. Ouale se daruiau in primul rand preotului si invatatorului din
sat, apoi rudelor. In a doua zi de Pasti, fetele asteptau baietii sa vina cu stropitul si ele le daruiau oua
incondeiate. Anna Godri: “...In functie de modelul pe care il primea, baiatul stia daca intalnirile cu fata
vor continua sau nu. Daca primea un ou decorat cu modelul frunza de stejar, fata il aprecia ca fiind
un baiat muncitor si puternic. Daca primea un ou decorat cu melc, insemna ca nu exista o apreciere
prea mare pentru el.”
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Cateva motive sunt predominante si exista in toate locurile cercetate: soarele, steaua, crucea. insain
fiecare comunitate exista un motiv cu valoare de simbol:

In Transilvania, oul incondeiat este mai mult decat un obiect pascal: este o marturie vie a felului in
care comunitatile rurale au stiut sa imbine arta, credinta si randuiala timpului. Transmis din generatie
in generatie, acest mestesug pastreaza pana astazi limbajul simbolic al satului traditional si continua
sa fie practicat in gospodarii, muzee si ateliere scolare. Studiile etnografice si colectile muzeale
confirma varietatea regionala a ornamenticii si a tehnicilor, de la forme simple, geometrice, pana la ' « VR ¥'YVr¥rrry

L]
compozitii picturale complexe, fiecare zona imprimandu-si amprenta asupra cojii fragile. -cr:q : l“‘ rn
- = - g - -l"-

Exista numeroase motive cu care se incondeiaza ouale. Ornamentatia se face pe toata suprafata
oului, iar acesta se alege cu grija in functie de modelul dorit. Un ou de dimensiuni mici nu este potrivit
pentru un model foarte bogat si complicat, iar pe un ou mare nu se face un model simplu. in functie
de model, suprafata oului este impartita in cGmpuri ornamentale (2, 4, 8 sau deloc).

Botiza — panza de paianjen Camarzana - scarita

O legenda frumoasa de la
Botiza spune ca atunci cand
Maica Domnului |-a nascut pe
lisus in grajd, pentru ca nu erau
usi, paianjenuli-afacut o panza
ca sa o protejeze de vant pe Ea
Si pe Prunc.

Dragoteni — fraul Sercaia - narcisa
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Bran - steaua in sase colturi

28 — Arta si simbolismul oualor incondeiate din Transilvania

Motivele

pot fi impartite in sase categorii:

fitomorfe (flori si frunze)
cosmomorfe (sori si stele)
skeomorfe (unelte)
zoomorfe (animale)
antropomorfe (oameni)
religioase

Mai multe informatii:
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Motive intalnite in satele cercetate:

Bran

cruce, stea in patru sau sase colturi, frunza de stejar, floarea Pastelui, cuc pe creanga, cuc pe floare,
hora, nunta la Bran

Ccamarzana

scarita, cocos, grebla, flori, creanga de brad, laba gastei

Botiza

cruce, bradut, panza de paianjen

Dragoteni

calea ratacita, carlig fara capat, stea, cruce, fraul, grebla, gheare, frunze, strugure, prescura, carlig
cu doua spice, brad

Budureasa Dumbravita
frAu, masuta, scara soare, coarnele berbecului, stea, frunze de stejar cu sori i stele
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':I..ul | xr i
Sacele

i : flori, frunze, soare, grebla, furca, calea ratacita, fusta, lalea

Dumbravitide Codru

prescura, feriga, cruce, frunza de'stejasgrek
A :

-III:

& i

Sercaia

= E 5 :"r': - __'-_‘!.I-r
calea ratacita, cuib cu flori, floarea Pastelui, ghiocei, fiunza de stejar b=y narcis&, coprina in volta, ghiocel, lacramioara, trifoi, lalea, grebl&, fierul plugului, spic de grau, frunza
' : de stejar, bujor, prescurita, coarnele berbecului, masa Raiului, calea ratacita, mac
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LaDragoteni: “...steaua reprezinta Nasterea lui lisus, calearatacita ne arata ca oamenii cad si seridica
mereu, grebla ne duce cu gandul la sanatate, bradul reprezinta statornicia, strugurele ne indeamna la
Tmpérté$anie, iar carligul cu doua spice este un motiv foarte intalnit inclusiv pe vesmintele traditionale
din zona.” (Dorina Hanza)

Semnificatii

La Camarzana intalnim un simbol ascensional clasic: scaritei care imparte oul in doua i se adauga
fustei (trepte) ca sa poata urca omul tot mai sus. Macul desenat pe ou reprezinta sacrificiul facut
de mama pentru copilul ei. Calea ratacita este “o dara incélcita in tot felul, in chip mestesugit, dar
nu-i mai poti da de capat, oricat te-ai cazni.” (Simion Harnea, Datinile si obiceiurile noastre de la
Sarbatorile Pastelor)
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La Sercaia: “...majoritatea oualor sunt facute cu brau. Cum e gatita o femeie care e incinsa, asa si
oul, care este un mic pamant, e incins cu brau. Avem soarele si pamantul care, cu ajutorul soarelui si
cu ajutorul uneltelor agricole, e rodnic. Fiecare ou are o poveste.” “...narcisa este tot timpul legata de
stejar, pentru ca la noi au fost hectare intregi de padure de stejar.” (Cornelia Opait)

In Tara Barsei (zona Bran, zona Celor sapte sate) mestesugul se remarca prin diversitatea de modele
si nuante fine, cu o compozitie ornamentala elaborata. Simbolurile cosmice si motivul cucului,
impletite cu semne crestine, redau intr-o maniera transilvaneana legatura om — natura — cer.

36 — Arta si simbolismul oualor incondeiate din Transilvania

Rigurozitateacucare oamenii pastreazaaceste motive sisimboluriseimbinaarmonios cucreativitatea
lor. in timp ce unii mesteri inchistresc oudle exact asa cum le-au pomenit, ori fac extrem de putine
schimbari la ele, altii adauga sau chiar inventeaza modele si motive care respecta specificul locului
si pe care le integreaza echilibrat in cele deja consacrate.

“..Incercam sa respectam modelele traditionale, dar mai inventam, cateodata ne vine asa o
inspiratie, dar in general respectam modelele. Si eu creat un model pe care I-am numit pafta, inspirat
din bijuteriile purtate la gat si la costumele populare din zona.” (Anna Godri)
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Tehnicl, culorl,
INstrumente

Pregatirea oualor

Cu cateva saptamani inaintea Pastelui, femeile din gospodarie trebuiau sa-si socoteasca atent
numarul de oua necesare la toate bucatele pentru masa de Paste, inclusiv pentru ouale inchistrite.
Un aliment atat de necesar si nelipsit de la aceasta sarbatoare, ouale erau destinate pentru colaci,
cozonaci, pasca, prajituri, lichiu, diverse aluaturi, oua rosii. Pentru ca se foloseau multe oua, acestea
erau adunate sialese cu ceva timp inainte. Cele mai albe oua erau rezervate pentru impistrit si inrosit,
casaexiste un contrast cat mai mare intre culoarea naturala a oului Si vopsea. Daca nu erau suficiente
oua albe, ele se puneau intr-un amestec de apa si otet pentru cateva ore si in acest fel primul strat al
cojii de ou se desprindea si se facea mai alb.

Ouale care se folosesc la incondeiat sunt de gaina, de rata si de gasca. Ele se spala bine, se fierb si
se pastreaza pe soba ca sa fie calde, fiindca instrumentul aluneca mai usor pe ou daca este cald. in
cele mai multe zone ouale se impistresc pline, iar oamenii le fac ca sa fie daruite simancate de Pasti.
In Tara Oasului, daca cineva doreste sa pastreze oudle peste an, acestea sunt gaurite si li se scoate
cu grija continutul fiert.

Obiceiul de a goli ouale si a le inchistri in acest fel a aparut doar dupa ce ele au inceput sa fie
comercializate si apreciate de oameni ca obiecte de decor.
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Instrument
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Instrumentul cu care se inchistresc ouale are denumiri diferite. La Botiza, Sacele, Sercaia, Venetia
de Sus, Dumbravita oamenii fi spun “condei” si “iroka” (limba maghiara), la Dragoteni si Dumbravita
de Codru “bizarca”, la Camarzana “casca’, iar la Paiuseni “chisita”. Instrumentul poate fi confectionat
din:

“...pley, tabla, ceva tabla subtire si se facea pe un ac de cusut, se rasucea pe ac tabla aceea ca sa
poata sa fie rotunda.” (Camarzana)

“...din bucati de lemn si un cilindru care se pune in interior, facut dintr-o bucatica de metal, taiat, rulat
pe ac.” (Botiza)

“...2-3 fire de par de mistret sau coada de cal indoite si fixate pe un bat de lemn.” (Venetia de Sus)

Oamenii au folosit inclusiv pene de curca sau paie pentru a incondeia ouale.

In trecut, ceara naturala de albine era materia prima cu care se scriau modelele pe coaja. “...aceasta
era destul de pretioasa, pentru ca oamenii nu prea aveau stupi de albine, erau foarte putini oameni
care stiau cum sa le creasca si cum sa lucreze cu ele. De aceea, luau ceara cu cutitul de pe ou ca sa
o foloseasca in anul urmator.” (Dumbravita de Codru)
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Tehnica

La Sercaia, femeile inchistresc folosind bai succesive de culoare. Aceasta este cea mai raspandita
tehnica din Transilvania, numita "metoda rezistului cu ceara’. Aceasta schema clasica este
atestata atat in descrierile etnografice, cat siin colectiile muzeelor transilvanene.

Pregatirea.:
ouale sunt goale sau fierte (in functie de destinatie), curate. Se pregateste instrumentarul (chisita/
condei, ceara, vopsele).
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Delimitarea compartimentelor:

Se traseaza initial linii cu ceara pentru a imparti suprafata oului in 2, 4, 8, 8 ori mai multe sectiuni
ornamentale.

Prima baie de culoare:

De obicei, galben — oul este introdus in vopsea galbena si apoi scos la uscat.

Scrierea altor motive:

Se aplica motive ,scrise” cu ceara pe suprafetele colorate.

Baie secundara:

Urmeaza rosul, frecvent folosit ca fundal simbolic al Pastelui.

Accente finale:

Se adauga detalii in negru sau o alta culoare inchisa, pentru contrast si contur.

Curatarea cerii:

Dupa uscarea finala, oul este incalzit usor, ceara se indeparteaza, dezvaluindu-se modelul colorat.
Oul poate fi sters si lustruit cu grasime animala sau vegetala pentru stralucire (slanina, ulei).
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La Camarzana tehnica este diferita. Ouale se vopsesc cu vopsele textile extrem de rezistente La Botizaamintalnitambele tehnici, cu diferenta ca stergerea oului de vopsea se facea cu un amestec
(uneori diluate cu tuica), in culori puternice: roz, rozosin, mov, verde. Dupa ce se usuca vopseaua, se facut din tarate amestecate cu zeama de varza.

impistresc cu modelul dorit. La final, culoarea este stearsa cu o carpa umezita in apa si otet, iar ceara
de albine raméane pe ovu.
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La Dragoteni, Budureasa, Sacele, Dumbravita de Codru, ouale se vopsesc si se incondeiaza doar Lafinal, ouale se ung cu slanina ca sa prinda un luciu frumos.
Cu rosu.

La Paiuseni, Nana Pistoaie (Florita Paiusan) are o tehnica aparte de a colora ouale. Dupa ce sunt
fierte, acestea se inchistresc cu ceara si se coloreaza in culori textile folosind un condei facut din pene
de pasare. Dupa colorare, se acopera cu ceara ce se doreste sa ramana in culoarea respectiva si se
repeta procedura cu urmatoarea culoare. Pentru colorare completa ouale sunt trecute prin “chimic”
(culoare indigo obtinuta din mina creionului chimic, amestecata cu otet). La final, dupa ce ceara este
incalzita (la lumanare, la lampa cu petrol sau in jar scos din soba), se sterge de pe ou cu o carpa.
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Culoare

Primele culori folosite la vopsirea oualor au fost cele vegetale, foi de ceapa galbena sau rosie, coaja
de sfecla rosie, macese, frunze de nuc, coaja de arin sau chiar iasca. insa aparitia colorantilor sintetici
sifaptul ca erau folositi in fabrici sau chiar in gospodarie la vopsirea lanii, i-a determinat pe oameni sa
incerce aceste culori si pe oua. Si a functionat. Ouale erau vopsite mai viu si mai divers si culoarea
a devenit rezistenta pentru mai mult timp. Galus-ul este o vopsea textila extrem de cunoscuta si
utilizata in vopsirea lanii, a bumbacului si a altor tipuri de tesaturi; acesta a devenit un colorant popular
folosit si pentru oua.
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Concluzii

Ouale incondeiate din Transilvania sunt elemente unice in patrimoniul cultural imaterial al Romaniei.

Fiecare regiune studiata (Satu Mare, Maramures, Bihor, Arad, Brasov) a adaugat o nota specifica:
de la simplitatea geometrica la bogatia picturald, de la ordinea frizelor la dialogul ornamentic
intercultural. Colectiile muzeale, precum cele ale Muzeului Tarii Crisurilor si Muzeului Judetean Satu
Mare, Muzeului de Etnografie Brasov documenteaza acest patrimoniu, iar cercetarile etnografice il
interpreteaza in context istoric si simbolic. Practicat in continuare la sate si readus in atentia publicului
prin expozitii si ateliere, mestesugul incondeierii oualor raméane o punte intre traditie si prezent, intre
memoria comunitatilor rurale si identitatea culturala a intregii Transilvanii. Astazi, incondeierea
ramane vie nu doar in intimitatea satelor, ci si in spatiile publice ale comunitatilor: ateliere, sezatori,
expozitii ale muzeelor.
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Dupa cei peste 3000 de kilometri parcursi pentru cercetarea mestesugului de incondeiere a oualorin
Transilvania, cu siguranta ca nu am ajuns la toti cei care inca pastreaza si continua aceasta traditie.
Cercetarea noastra nu a fost un demers exhaustiv, insa ne-am dorit sa ajungem in locuri importante,
considerate puncte centrale pentru acest mestesug.

Viitorul acestui obicei este strans legat de dorinta tinerilor de a invata tehnica si a practica acest
mestesug in timpul ritual.

Desi mesterii participa in perioada Pastelui la diverse ateliere in scoli pentru a le arata elevilor cum
se fac oudle incondeiate, de multe ori totul ramane la stadiul de curiozitate si demonstratie pentru
ca entuziasmul initial este impresionant, dar activitatea nu este continuata si in familie. Totusi, exista
si zone unde copiii se intrec In maiestrie la concursuri dedicate oualor impistrite. Sau situatii in care
adultii devin curiosi la o varsta mai inaintata si invata acest mestesug.

Din pacate, in zone extinse acest mestesug risca sa dispara pentru ca tinerii nu isi mai doresc sa il
invete.
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Incheiem demersul nostru in mod optimist si credem ca fiecare spatiu isi va gasi omul sau divin, care
va aparea la momentul cel mai potrivit, va reinvia si va duce mai departe acest mestesug stravechi,
spre a fi oferit in dar si generatiilor care urmeaza.
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Mesaje
de multumire

Suntem recunoscatori tuturor celor care ne-au primit in casele lor si ne-au impartasit cunoasterea si
mestesugul lor cu atata bunavointa si disponibilitate.

Multumim celor care ne-au ajutat sa cunoastem si sa documentam activitatea mesterilor activi din
Transilvania, celor care ne-au sprijinit pe parcursul desfasurarii proiectului si care au contribuit la
succesul acestuia: Ramona Ganea, Mara Oprisiu, Teofil Ivanciuc, Mihaela Grigorean, Monica Bota-
Moisin, Rodica Colta, Alexandru Zarandean, Dana Streza.

Echipa de proiect:

Consultant etnograf: Irina Apan
Fotografie: Mihai Barbu

Identitate vizuala proiect: grindesign.ro
Coordonator proiect: Florina Anca

Brosura a fost realizata de Fundatia Kronospan in cadrul proiectului “De la coaja la poveste. Arta si
simbolismul oualor incondeiate din Transilvania.”
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# Statement

In the charming Transylvania, under the Carpathian arch where the hills roll gently and the forests
lock in centuries-old whispers, people are keeping traditions alive. In villages scattered along the
foot of the mountains and into the foothills, local women still practice the craft of egg painting, one of
the most mysterious and delicate of the traditional arts. During Lent, the smell of fresh oven-bread
mingles with that of the warm wax the women carefully apply to the fragile eggshell, marking signs
and symbols that tell stories older than themselves. The cross, the lost path, the ear of wheat, the
rake, the rhombus of life, the fir leaf, the spring flowers, all mingle in a language of faith and hope
meant to bring wealth, health, and joy.

In Transylvania, and across Romania, the custom of egg painting is not just a craft — it’s a celebration
of the community. With the shell “written” with symbols inherited and learned from elders and
matriarchs, each egg becomes a silent story, a small universe rendered in vivid colors of red, yellow,
black, green, purple or blue, carrying the memory of those who have passed away and the faith of
those yet to come.

The purpose of the ethnographic documentation project “From shell to story. The art and symbolism of
painted eggs in Transylvania.” was to make this craft, its beauty, rich meanings, spiritual significance,
variety of techniques, and geographical reach known to the public. Most people know little about
Transylvanian painted eggs. We have often encountered surprise or even denial regarding the fact
that there are communities in Transylvania where people paint Easter eggs. Unlike Bucovina, an
area known for this art and an important center for this craft, the communities in Transylvania that
keep this Easter custom going are only those that still live by rituals.
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The rural Transylvanian environme The COsm OgOnIC egg

living framework of these traditions: du . .
roads, blossoming trees, and woode from mythology to historical sources
churches with their pointed towers watc
silently over simple but meaningf
gestures. Here, in the quiet of the village
the art of egg painting becomes a share
language, a bridge between generations
proof that spiritual cultural heritage is nc
just a relic of the past, and is a way of livir
the present in a way that is open to
future.

“The sunis from an egg,” says an old saying from Bucovina, documented by Elena Niculita-Voronca.
“There was a man and he had an egg. He locked the egg in a box. Another man, who knew about
the egg,, waited for the man to leave home and then went and released it, and from that egg the sun
appeared in the sky.” (Traditions and Beliefs of the Romanian People, vol. 1, p. 306)

The association of the egg yolk with the sun, and therefore the source of life, is found in many cultures.

A universally mythological symbol, the cosmogonic egg is a recurrent motif in the myths of the world.
Although the medium is ephemeral and

fragile (chicken, duck, goose, and even
ostrich eggs), the craft has survived down
the years. The women and children in the
household work on the eggs during Holy
Week. Inmany villages, the memory of this
custom has disappeared, and people no
longer remember that their grandparents
or the old women of the village used to
make such eggs for Easter, although
there is evidence of this in museums and
academic research.

These are the reasons why we are seeking
to bring to the public’s attention a craft that
is on the verge of disappearing in certain
areas.




According to Persian mythology, Ahura Mazda created the world as an egg in which the white was
the sky and the yolk was the earth. In the Mahabharata (Book |, Adiparva, Victor Kernbach, Essential
Myths, pp. 56-57), the world first manifests itself as an impenetrable fog, in which appears, “as the
first cause of creation, a giant egg, the eternal seed of all beings, called Mahadivya,” inside which
dwells “the true light... the eternal brahma, sublime and unimaginable, ubiquitous, the hidden and
imperceptible cause of the real and the unreal.”

Reliable historical and archaeological sources attest, many centuries before Christ, to the custom of
giving colored eggs as gifts on major seasonal holidays, especially on New Year’'s Day. During the
spring celebrations, the ancient Persians gave each other eggs of different colors. Young Romans
sent each other red painted eggs, along with other gifts, on the god Janus’ holiday, etc. Archaeological
evidence shows us that eggs, whether ceramic or from birds, were used in funeral rites, as they have
been found in graves in Sweden, Russia, Italy, Egypt, Germany, Hungary, and China.

In Romania, eggs appear as offerings in several necropolises, e.g. at the settlement of Mihalaseni-
Botosani (4th century AD), where chicken eggshells were found in fourteen graves. “Two goose
eggs were found at Izvoare-Neamt. Also dating from the 4th century AD is a chicken egg placed as
an offering in a glass at the feet of the deceased in tomb 23 of the Letcani-lasi necropolis.” (lon H.
Ciubotaru, Easter Eggs among Romanians, p. 52)

The first written reference(in the mid-17th century) to the Romanian custom of painting Easter eggs
belongs to a Turk, Evlia Celebi who, speak of Oradea where he was until 1661, says that: “In this
place, at the beginning of the year, 40 days before the red egg festival of the giaours, an annual
bazaar is held...” (Foreign Travelers’ Tales from the Romanian Lands, 1976, pp. 664)

In the early 1700s, the Italian Antonio Maria Del Chiaro, private secretary of Prince Constantin
Brancoveanu, described the custom as follows: “The ladies, to whom those who are welcomed into
their homes go to offer Easter greetings, usually give a kerchief and two eggs, strangely decorated
with golden flowers. This is also customary among relatives and friends.” (Foreign Travelers’ Tales
from the Romanian Lands, 1983, pp. 381-382)

A custom that dates back to the dawn of time, painted eggs still tell a story about the world we live in,
about nature, about our soul and our faith.
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‘But the devil keeps asking If eggs are
still painted on Earth and if there are still
carols in the village. When eggs are no
longer painted and carols are no longer
sung, then he too will come out.”

(E. Niculita- Voronca, p.308)
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More information:

WHO
paints the eggs?

Egg painting is mostly done by women. However, there are places in Transylvania where the tradition
of egg painting has been taken up and practiced by men as well, such as the village of Budureasa in
the County of Bihor.

Mrs. Anna Godri (Sacele, Brasov) told us that she also learned the craft from her father: “..I
have practiced this craft with my father since childhood. | was about 10 years old when my father
encouraged me to take it up... We used nitric acid back then. We painted the egg red and used a pen
dipped in nitric acid to draw on the pattern.”

Paula Petrutiu (Dumbravita de Codru, Bihor): “I was pretty much self-taught in egg painting, | looked
for all kinds of information, | looked for old pictures.”

Paula Petrutiu
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“..my aunt used to paint eggs, and | would
sit next to her to see how she did it, and | fell
in love with it.” (Maria Bene, Camarzana,
Satu Mare)

“..I'think | was around four years old when
| started painting with my sister. An old
woman named Reta used to come to our
house. She was a bit of an old battle-axe,
and we would paint the eggs by the stove
because the wax had to be warm.” (Cornelia
Opait, Sercaia, Brasov)

“..my mother and grandmother knew how
to doit, and | watched them to see how they
did it. Then | asked my father to make me
a pen too, and | started doing it myself. If
it worked, | made more...” (Maria Dancea,
Camarzana, Satu Mare)

“..my mother and grandmother knew how
to doit, and | watched them to see how they
did it. Then | asked my father to make me
a pen too, and | started doing it myself. If
it worked, | made more...” (Maria Dancea,
Camarzana, Satu Mare)

“..I started painting eggs when | was little.
There was a sister of my father’s who knew
how to do it and | learned from her. She
taught me, she showed me how to do it, how
to push the egg. And then | did it myself.”
(Eudochia Paul, Camarzana, Satu Mare)

Most of the people practicing
this craft nowadays learned it
from someone in their family

Voinescu, then fro
mother, Valeria Moj
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“.. we learned for fun, from each other. | pretended | was playing and, while playing, | actually
succeeded. They used to make pens for children to play with.” (loan Nistor, Budureasa, Bihor)

lleana Cocis

“.. when | was a child and the weather was good at Easter, the women would go outside to paint
eggs... the neighbors would gather outside, make a fire, and paint the eggs outside.” (Nana Pistoaie,
Paiuseni, Arad)

Maria Bodnar Roxana Preda . . _ - Miruna Preda
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Rituals and
celebration

If you step into a house in a Transylvanian village around Easter time, the first thing that greets you
is often the slightly sweet smell of melted wax, mixed with the fumes of paint along with the aroma
of bread just taken out of the oven. Gathered around the table or on the bench next to the oven
are the women of the house, from the wrinkly grannies down to young dimple-faced girls, quietly
preparing for the ritual of egg painting. Grandmother adjusts her “chisita” (a traditional egg-painting
tool), mother blows a thin shell from a carefully emptied egg, and the girl waits for her turn. And so,
the story of painted eggs begins: meticulous work put into motion around the Easter holidays, with
old symbols “told” through wax on the fragile shell.

64 — Arta si simbolismul oualor incondeiate din Transilvania

The beautiful,

decorated Easter gs
have different names
depending on the area:
“‘impistrite” in Maramures,
Tara Oasului, and Tara

Beiusului, “muncite”
in Bran, “inchistrite” In
Sercaia and Venetia de
Sus, and “incondeiate” in
Dumbravita and Magura
Branului.

For Romanians, red eggs and these painted eggs are an important element in the Easter celebration
of the Resurrection of Christ. Time is set aside for the ritual of dyeing eggs. In many homes, eggs are
dyed during Holy Week (especially on Maundy Thursday) following a process that ethnographers have
recorded for posterity: first the “base” red, then the other colors. Where wax is used for “writing,” the
order of the dyes follows the logic of light to dark. Academic research in the field, from Artur Gorovei’s
classic research (“Easter Eggs. A Study of Folklore”) to lon Ghinoiu’s syntheses on the Easter cycle,
records these practices, noting also the belief that the red egg “does not go bad” if it is made at the
right time. In other places, eggs are reddened and painted on Good Friday, most often because there
is no baking on this day, and women have more time to spare. For women known in their villages as
skilled egg-painters, the activity begins as early as two weeks before Easter. A woman can paint up
to 200 eggs for her family, but also for other women in the village who do not know the craft or do not
have the patience to do it. In Transylvanian villages, eggs are not just decorations. They are a sign
of connection between people, time, and purpose. In Tara Oasului, they also make eggs to be sent
abroad to families celebrating Easter in churches in the diaspora. They prepare them baskets of food
and like to have some beautifully painted eggs too. The baskets contain ham (bacon), sausages,
lamb and cakes and are taken to church on Easter Sunday for a blessing.
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In the past, people did not crack the painted eggs and instead cut them in half with a knife removed
and ate the yolk and placed the shells in the trees in the garden to make them bear fruit. Eggshells
were also placed in trees in Sangiorgi (Sf. Gheorghe). Nothing that had been blessed was ever thrown
away; it was passed on and put into animal feed.

...Iin Budureasa, eggshells from which chicks had hatched were put on a stick in the garden and
placed between the plant beds to keep the guzu (mole) away. And in Paiuseni (Arad County), eggs
were cut in half and kept on the wall inside the house.

...in Botiza, Maramures, the shells from blessed eggs were placed in onion beds to prevent the mole
cricket from eating them.

...in Dumbravita de Codru, eggshells were placed among the plants in the garden to prevent them
from being eaten by pests, while others would nail a painted egg to the wall.

Tradition dictates that people who crack eggs on Easter Day will meet again in the afterlife. In
Transylvania, there was a custom for the father of the family to take a blessed egg, cut it into as many
pieces as there were members of the family, and then give each one a piece. It was believed that if
anyone in the family ever got lost or couldn’t find their way, just thinking about who they shared the
Easter egg with would open their eyes and help them find their way.

The custom is to give beautifully painted eggs to relatives, godparents, neighbors and especially
children.
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In Sercaia (Brasov County), there was a custom at Easter
for boys to go and sprinkle perfume on girls, and each
would receive a painted egg in return. Here, too, the eggs
were kept inthe house throughout the year, thus protecting
the house from evil and spells, the blessed eggs acting as
guardians of the house and the people who lived there.

In the Bran area, boys who went to the ball at the local hall
on Easter Monday all received eggs.

In Poienile de sub Munte (historical Maramures), the women of the Ukrainian community also made
“pysanky,” a word that comes from the verb “pysaty” (to write, in Ukrainian). The eggs were written
from Thursday to Saturday. People went to church on Monday for the blessing of the food when eggs
and bagels were given to relatives and neighbors as alms for grandparents and great-grandparents.

In the Csango community in Sacele, eggs were painted on Good Friday because it was believed that
they would not go bad if painted then. People first gave eggs to the priest and the village teacher, then
to relatives. On the second day of Easter, the girls waited for the boys to come with the holy water and
gave them painted eggs. Anna Godri writes: “...depending on the pattern he received, the boy knew
whether or not his meetings with the girl would continue. If he received an egg decorated with an oak
leaf pattern, the girl thought of him as a hard-working and strong boy. If he received an egg decorated
with a snail, it meant that she did not appreciate him very much at all.”

kronospanfoundation.org/artaincondeiat — 67



Motifs and symbols

In Transylvania, the painted egg is more than just an Easter object: it is a living testimony to the way
in which rural communities have managed to combine art, faith, and the order of time. Passed down
from generation to generation, this craft preserves the symbolic language of the traditional village and
continues to be practiced in households, museums, and school workshops. Ethnographic studies
and museum collections confirm the regional variety of ornamentation and techniques, from simple
geometric shapes to complex painting compositions, each area leaving its own mark on the fragile
shell.

There are numerous motifs used to decorate eggs. The ornamentation covers the entire surface of
the egg, which is carefully chosen according to the pattern the maker wants to achieve. A small egg
will not be suitable for a very rich and complicated pattern, nor will a simple pattern be made on a
large egg. Depending on the pattern, the surface of the egg will be divided into ornamental fields (2,

4, 8, ornone at all).
\ A beautiful legend from Botiza

states that when the Virgin
Mary gave birth to Jesus in the
stable, a spider made a web
to protect Her and the Baby
from the wind as there were no
doors.
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There are several predominant motifs that appear in all the places we researched: the sun, the star
and the cross. However, each community has a motif with symbolic value:

“..‘"I!TTI}-

(ir

Botiza - the spider’s web Dumbravita — the sun Camarzana - the ladder

Dragoteni — the bridle

Sercaia - the daffodil
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Dumbravita de Codru

The motifs

can be divided into six categories:

prosphora, fern, cross, oak leaf, rake, pitchfork.

Paiuseni
phytomorphic (flowers and leaves)
cosmomorphic (suns and stars)
skeuomorphic (tools)
zoomorphic (animals) Poienile de sub Munte
anthropomorphic (people)
religious

carnation, rose, strawberry, grape, apple.

rake, basket, rose, flowers.

Motifs found in the villages we studied:

Venetia de Sus
Bran Budureasa

the lost path, nest with flowers, Easter flower, snowdrops, oak leaf.

cross, four- or six-pointed star, oak leaf, Easter  bridle, small table, ladder.
flower, cuckoo on a branch, cuckoo on a flower, -
hora dance, wedding in Bran. Sacele

flowers, leaves, sun, rake, pitchfork, lost path, skirt, tulip.

Botiza Camarzana
cross, small fir tree, spider web. ladder, rooster, rake, flowers, fir branch, goose Sercaia
foot.

daffodil, snowdrop, lily of the valley, clover, tulip, rake, plow iron, wheat ear, oak leaf,

DragOtenl Dumbrav“,:a peony, small prosphora, ram’s horns, table of Heaven, lost path, poppy.

lost path, a staff without the end, star, cross,  sun, ram’s horns, star, oak leaves with suns and
bridle, rake, claws, leaves, grape, prosphora, stars.
staff with two ears of wheat, fir tree.
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Meanings

In Camarzana, we encountered a classic symbol of ascension: the bars of the ladder that divide the
egg in two are joined by rungs so that man can climb higher and higher. A poppy drawn on an egg
represents the sacrifice made by the mother for her child. The lost path is “a trail tangled in all sorts of
ways, it's skillfully done but you can’t figure it out, no matter how hard you try.” (Simion Harnea, Our
Customs and Traditions at Easter)

In Dragoteni: “...the star represents the birth of Christ, the lost path shows us that people fall and get
back up again and again, the rake reminds us of health, the fir tree represents stability, the grape
urges us to take Communion, and the staff with two ears of wheat is a very common motif, including
on traditional clothing in the area.” (Dorina Hanza)

4
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In Sercaia: “...most eggs are decorated with a band. Just as a woman has a cinched in waist that is
accentuated when she dresses, the egg, which is like a mini (Mother) Earth, is given a belt. We have
the earth which, with the help of the sun and agricultural tools, bears fruit. Each egg has a story.” and
“...the daffodil has always been associated with the oak tree, because we used to have hectares of

oak forest.” (Cornelia Opait)

In Tara Bérsei (the Bran area and the Seven Villages area), the craft is notable for its diversity of
patterns and subtle shades, with an elaborate ornamental composition. Cosmic symbols and cuckoo
motifs, mingled with Christian symbols, reflect the Transylvanian connection between man, nature,
and heaven.
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The rigor with which people preserve these motifs and symbols blends harmoniously with their
creativity. While some craftsmen decorate eggs exactly as they have always been decorated, or make
very few changes to them, others add or even invent patterns and motifs that reflect the specificity of
that place and integrate them in a balanced way into established designs.

“..we try to follow traditional patterns, but we also invent new ones, sometimes when inspiration
strikes, though we mainly stick to the old patterns. | also created a pattern that | called pafta, inspired
by the jewelry worn around the neck and on traditional costumes.” (Anna Godri)
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Techniques, colors
and tools

Preparing the eggs

A few weeks before Easter, the women of the household have to carefully calculate the number of
eggs needed for all the dishes at the Easter meal, including the eggs to be painted. An indispensable
food for this holiday, eggs are traditionally used for baking bagels, cozonac, pasca, cakes, lichiu,
various doughs, and for the dyed red eggs. Because they need so many eggs, women would start
collecting and selecting ahead of time. The whitest eggs are reserved for painting and reddening so
that there is as much contrast as possible between the natural color of the egg and the dye. If there
are not enough white eggs, browner eggs are placed in a mixture of water and vinegar for a few hours,
which causes the first layer of the eggshell to peel off and become whiter.

The eggs used for painting are chicken, duck, and goose eggs. The women wash them thoroughly,
boil them and keep them on the stove to stay warm because the tool glides more easily over the egg
if it is warm. In most areas, the eggs are painted whole, and people prepare them as gifts to be eaten
at Easter. In the Oas region, if someone wants to keep the eggs for the rest of the year, they make a
small hole and carefully remove the boiled contents.

The custom of emptying eggs first and then decorating them only appeared once they began being
sold and people saw them as decorative objects.
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The tool used to paint eggs has different names. In Botiza, Sacele, Sercaia, Venetia de Sus, and
Dumbravita, people call it a “condei” or * iroka” (Hungarian), in Dragoteni and Dumbravita de Codru a
“bizarcd,” in Camarzana a “casca,” and in Paiuseni “chisita.” The tool can be made from:

“...sapwood, sheet metal or scraps of thin sheet metal and shaped on a needle. The sheet metal was
wrapped around the needle so that it could be round.” (Camarzana)

“...from pieces of wood and a cylinder that is placed inside, made from a piece of metal, cut, then
rolled on a needle.” (Botiza)

“...2-3 strands of boar hair or horsehair bent and mounted onto a wooden stick.” (Venetia de Sus)
People also used goose feathers or straw to decorate eggs. In the past, natural beeswax was the raw
material used to write patterns on the shell.

“...this was quite precious, because people didn’t really have beehives, there were very few people
who knew how to raise bees and how to work with them. That’s why they scraped the wax off the
eggs with a knife to use it the following year.” (Dumbravita de Codru)
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Technique

In Sercaia, women paint eggs using successive color baths. This is the most common technique
in Transylvania, called the “wax resist” method. This classic pattern has been described both in
ethnographic documents and in the collections of the Transylvanian museums.

Preparation:

the eggs are emptied or boiled (depending on their intended use) and cleaned. The tools are prepared
(chisita/condei, wax, dyes).

Marking out the compartments:

Initially, lines are drawn with wax to divide .
the surface of the egg into 2, 4, 6, 8, or more Final accents:

ornamental sections. Details are added in black or another dark color

for contrast and contour.

First color bath:
Wax removal:

Usually yellow —the egg is dipped in yellow dye
and then removed to dry.

After the final drying stage, the egg is gently
heated and the wax is removed, revealing the
colored pattern. It can then be wiped and polished
with animal or vegetable fat for shine (lard/oil).

Writing other motifs:

Motifs are “written” with wax on the colored
surfaces.

Second bath:

Red follows, frequently used as a symbolic color
for Easter.

" Nty
« D
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In Camarzana, the technique is different. The eggs are dyed with extremely resistant textile dyes
(sometimes diluted with plum brandy) in strong colors such as pink, pinkish red, purple, and green.
After the dye dries, the desired pattern is drawn on. Lastly, the color is wiped off with a cloth dipped in
water and vinegar, and the beeswax remains on the egg.

In Botiza, we found both techniques, with the difference that the paint was wiped off the eggs with a
mixture of bran and sauerkraut juice.
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In Dragoteni, Budureasa, Sacele, and Dumbravita de Codru, the eggs are painted and decorated Then the eggs are coated with lard to give them a nice shine.
only in red.

In Paiuseni, Nana Pistoaie (Florita Paiusan) has a unique technique for coloring eggs. After they are
boiled, they are coated with wax and colored with textile dyes using a quill pen. After coloring, they
are covered with wax to preserve the color, and the procedure is repeated with the next color. For the
complete coloring, the eggs are passed through “chemicals” (indigo color obtained from a chemical
pencil mixed with vinegar). Lastly, after the wax is heated (over a candle, oil lamp, or embers from the
stove), it is wiped off the egg with a cloth.
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Color

The first colors used to dye eggs were vegetable-based, such as yellow or red onion skins, beetroot
peel, rosehips, walnut leaves, alder bark, or even tinder. However, the way synthetic dyes looked
and the fact that they were used in factories or even in households for dyeing wool led people to try
these colors on eggs as well. And it worked. The eggs were dyed with more vivid and a wider range of
colors, and the color lasted longer. Galus is a well-known textile dye used in dyeing wool, cotton, and
other types of fabric and has become a popular dye used for eggs as well.

b ¥
R T i 4 ". S 3 =

e

82 — Arta si simbolismul oualor incondeiate din Transilvania kronospanfoundation.org/artaincondeiat — 83



Conclusions

The painted eggs of Transylvania constitute a unique part of Romania’s spiritual and cultural heritage.

Each region we studied (Satu Mare, Maramures, Bihor, Arad and Brasov) has added a specific
touch: from geometric simplicity to pictorial richness, from the order of the friezes to the intercultural
ornamental dialogue. Museum collections, such as those of the Tara Crisurilor Museum, the Satu
Mare County Museum, and the Brasov Museum of Ethnography, document this heritage, while
ethnographic research interprets it in a historical and symbolic context. Still practiced in villages and
brought back to the public’s attention through exhibitions and workshops, the craft of egg painting
remains a bridge between tradition and present, between the memory of rural communities and
the cultural identity of the entire region of Transylvania. Nowadays, egg painting remains alive in the
privacy of rural villages and in public spaces within communities such as workshops, gatherings and
museum exhibitions.

After traveling over 3,000 kilometers to research the craft of egg painting in Transylvania, we certainly
did not reach everyone who is continuing and handing on this tradition. Our research was not
exhaustive, but we wanted to visit important places considered to be focal points of this craft.

The future of this custom is closely linked to the willingness of young people to learn the technique
and practice this craft during the Easter ritual.

Although craftsmen participate in various workshops in schools during the Easter period to show
students how to make painted eggs, the process often remains at the stage of curiosity and
demonstration because although the initial enthusiasm isimpressive, the activity is not then continued
in the family. However, there are also areas where children compete in egg painting contests and
situations where adults become curious at an older age and learn this craft.

Unfortunately, in many areas this craft is in danger of disappearing because young people no longer
want to learn it.
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We will conclude our endeavor on an optimistic note, believing that each of the cultural spaces will
find divine intervention at the most opportune moment to revive and carry on this ancient craft so that
it may be passed on as a gift to future generations.
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